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Helden in Zeiten neuer Kriege 

 
This article argues that in popular war films the representation of American soldiers 
as “global players” functions as an important and new element in the formation of 
sovereignty. Ridley Scott’s 2001 blockbuster film Black Hawk Down is taken as an 
example to examine by which modes of representation the “body in crisis” can be 
healed. While the topic of the film - the 1993 UN/US intervention in Somalia and the 
failing of the mission - promotes a persisting politicization of the condition of 
masculinity, this article is interested in how the film (re)creates the body of the soldier 
in the special forces as a representation of powerful and sovereign masculinity. First 
of all this is done by the way in which the relationship between “America” and “the 
world” is represented. The analysis shows that there are three important strategies in 
the construction of meanings, messages and connotations that can be seen as 
strategies of global national healing: The panoptic view; the picture of “the woman” 
and the sacrifices of militarism. Black Hawk Down, the article argues, articulates and 
is articulated by a new emerging global order that operates through diffuse, complex 
and deterritorialized categories as well as through traditional national images. The 
variety of power formations that exceed the scope of the transnational state illustrate 
the ways in which new and old modes of representation are constructed.  
 
 


